
Patrizio Travagli is an Italian artist who presents 

paintings, installations, videos and other works with 

light themes.Currently in solo exhibition at Noblesse 

Collection (from February 22 to March 20), he is 

famous for working with experts in various fields 

such as scientists, architects and designers. The way 

of working is also interesting. After setting up the 

concept that is the basis of the work, he selects the 

medium that can best express it and finally make 

the work. The medium transcends painting, video 

and installation, and completes the channel to best 

implement the ideas of Patrizio Travagli. The story 

of ‘light’ that I always find in his work was confirmed 

in the answers sent to ‘Noblesse.com’. The same 

answer was completed with ‘Light’ and ‘Dark’ versions, 

respectively, and the artist’s thoughts about’ light 

‘were expressed sensibly. In all the answers, ‘light’ 

comes to pass. Patrizio Travagli, who has been working 

hard with ‘Art’, is in the process of exhibiting at Villa 

Florence, the Italian Embassy in Washington, USA. 

Next year, he plans to hold a solo exhibition at the 

Museum of Lasae University in Mexico.
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1. Why did you become an artist?
Is there any special reason?
I apparently never choose to be an artist.

I always been fascinated by two things: Art in all its 

aspects and Mathematics.

When I was thirteen, following the Italian curriculum, 

I had to decide between Art and Scientific studies: 

Art won. But, as soon as I started my research as an 

artist, I went back to my interests in Mathematics and 

Physics and put it in my Art.

2. You were born in Firenze, and graduated 
from Accademia di Belle Arti di Firenze in 
1993. I think you are unwittingly influenced 
by Firenze. How does Firenze influence your 
work as an artist?

The Accademia di Belle Arti di Firenze was born 

in XVIII century from the Accademia delle Arti del 

Disegno, founded in 1563 with Michelangelo as first 

Director. All this centuries of History affects you. All 

the town is permeated by art and this, regardless of 

your wills, enters in the work. 

I’m not just born in Firenze: I elected Firenze as my 

place.

3. You use a wide variety of methods like 
painting, sculpture, video, photography and 
installation. I think there are no limits to 
your artistic style. Unlike other artists who 
stick to one genre, why do you use various 
genres?

I just follow my needs.   I think that the artist is like 

many other kinds of researchers; Like a philosopher 

that needs to produce the object after the thoughts. 

I like to read, travel, interact with people, learn and 

steal from the World. I then try to digest everything 

and select few things to develop a concept in my 

mind that takes a shape.

Just after this process, I use the right technology 

(media) to give a body to my thoughts.

In the equation Thought-Media-Object the first and 

the last are the important variables.

4. Where do you usually get all the 
inspiration?

I collaborate with scientists from all around the 

World, especially in the branch of Physics called 

Optics. I absorb from them the soul of their works to 

put it in my Art. Many people think that Scientifical 

studies are far from the reality; I think that we can 

spend it in our everyday life and read the World 

through numbers, also if a lot of people force us to 

believe that we are just made of flesh and blood 

(“And yet it does move.” [Galileo Galilei | Apocryphal 

words to himself after making his abjuration of 

heliocentricity).
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5. You frequently collaborate with scientists 
and professionals of other fields, such as 
architects and designers. How does this 
collaboration work? Please give me some 
details of how your collaborations are done 
with an example of one of your collaborative 
works.

I remember the first time I needed to form a group to 

develop a project: It was composed by scientists of 

several fields and an architect to make the installation 

Warped Passages at the DIFC Financial Center of 

Dubai, where I was invited by the organization for the 

first edition of Art Dubai in 2007.

The results of that work brought me back in the world 

of the Florentine’s “bottega” of the Renaissance, 

where the Maestro used to work shoulder to shoulder 

with his students and craftsmen.    

System that I still carry on, as for the exhibition In-

Lusionem that I produced last year with the fashion 

designer Marco de Vincenzo for the Teatro Niccolini, 

the oldest theater of Firenze. 

Marco was invited as Special Guest of Pitti Immagine 

Uomo 89, and decided to bring there a dialogue 

between his creations and my Artworks. Everything 

begun with a brainstorm on a common concept 

that soon took the shape of a continuous dialogue 

of colors and shapes. We then split and focused on 

our personal researches, each one with our own 

teams. I asked help to Eutropia Architettura to join 

me in the process of making real my ideas. A group 

of craftsmen, between them carpenter, smiths and 

scenographers, followed us and realized the project 

with our constant supervision. Just a few days before 

the inauguration, me and Marco put together our 

realizations to achieve the goal of unique body of 

work in symbiosis with the XVII Century theater. 

6. I heard it takes a long time for paintings 
(using metallic leaves) to be made. Each 
painting endures an ageing process for 
discoloration. Even you could not have 
predicted the abstract forms of patina 
occurring from the aging process. Is 
‘coincidence’(‘unpredictability’) an 
important factor in this work? What does 
this long process mean?

I follow several approaches while working on my 

paintings. They all have in common the use of metal 

leaves to realize a reflecting surface that live of a 

temporary memory of the environment.

The alchemy of metals brings me to choose gold, 

silver, aluminum or copper. This last metal is the 

symbol of the “transporter of energy”. I often 

leave some leaves around me in my studio, to take 

information, through oxidation, from the same 

environment I’m in. I don’t pilot this process; I just 

decide when to use them to make a painting and fix 

them in time with a glazing on the surface.

Sometimes I paint with oxides to accelerate the 

chemical change on the surface, producing a palette 

of colors. Sometimes I just draw an outline of an 

object putting in dialogue silver or gold, for example. 



7. A question about your sculpture (or 
installation) ‘Aleph’. Why did you name it 
‘Aleph’? Is there any religious meaning? Or 
did you get inspired by Jorge Luis Borges’s 
novel?

I’ve been invited in 2001 to participate for the 

second time to the Targetti Light Art Prize, where 

I’ve been asked to involve direct (artificial) light in 

my work. The invitation arrived in coincidence with 

the achievement of the Danish physicist Lene Hau 

of stopping a light beam. I started thinking about 

a motionless photon. Borges offered me a perfect 

starting point with his novel Aleph: a point in the 

space which through you can see the entire world, a 

kaleidoscope. I represented the photon as a sphere of 

light, reflecting itself in the space in my work, winning 

the price of the jury.

8. What is the meaning or significance of the 
work ‘Aleph’?

I borrowed from Borges the name Aleph for my 

entire research; the first letter of Semitics alphabets, 

representing the beginning of light, was the perfect 

statement. 

With a word you can represent movement and 

contemporaneity, the source and the infinite.

Aleph is now central in my life: My most precious 

project, my son, is named Aleph.

9. What is the main theme of your artworks?
As I already introduced before, Light and the behavior 

of Light are central in my research. 

Light and the lack of light affects our life strongly.

After many years wandering with my works in this 

theme, I arrived to the conclusion that Light is not 

something that shows us the place that we live in; 

Light coincides with Place.

10. You have participated in numerous 
solo exhibitions, group exhibitions and 
biennales. What was your most impressive 
exhibition?

I must admit that participating in two editions of the 

Venice Biennale gave me an incredible pleasure and 

satisfaction, though for a temporary event.

As an artist I think that the best gratification is to 

have an artwork permanently installed, and so to give 

the chance to the largest audience to see it.

I remember working for the realization of Bulk | 

Icosaedro in San Casciano V.P., in the Torre dell’Acqua, 

the highest point on the hills of Chianti, has been the 

most exciting moment in my career. Thinking about 

the work still there, in a continuous dialogue with the 

environment, gives more and more strength to the 

concept of the research.

Untitled, Brass Leaf on Wood, 60×60cm, 2013 



11. I wonder how you feel about having an 
exhibition in Seoul.

Since a long time GOMO Gallery has supported 

my work. Our relationship is very strong and, after 

all this time spent working together, I can say very 

fruitful.

I’m always very happy when I receive a purpose from 

GOMO for a new project to bring to Seoul.

My only regret is that I still didn’t have the chance to 

visit Seoul and Korea, thing that I want to do soon, 

maybe for a future plan.

12. What are your plans after this 
exhibition? Please let me know about your 
exhibition plans for this year.

I’m now focusing on a solo show in the Villa 

Firenze, the residence of the Italian Ambassador in 

Washington DC. I’ll bring there my research Mirror 

Mirror on the wall of wich the Ambassador just 

purchased a piece in an auction in the Katzen Arts 

Center.

I’m also working on a solo show that will open in 

2018 in the MIM – Museum of La Salle University 

in Léon, Mexico and that will be hosted in other 

Mexican institutions during a long tour.

13. What kind of work are you making 
these days?

I’m very concentrated on the works for Washington 

DC, that are questioning on the concept of the 

mirrored image in our society.

In Mexico I’ll bring an exhaustive sample of my 

research, with a wide range of media, about my 

concept of light and place. From small paintings till 

large scale installations, all made to allow visitors to 

be involved in the concept.

Out from these main works, I’m experiencing new 

paintings with true gold leaf that, probably, you will 

see in GOMO Gallery.

Untitled, Brass Leaf on Canvas, 120×100cm, 2014

Untitled, Brass and Aluminum Leaf on Wood, 75×75cm, 2016




